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Seven English Songs, for voice and guitar

I used these arrangements when I was a guitarist, accompanying the Swiss
tenor Franz Anderegg in the late 1970’s.

I saw my Lady Weep

I saw my lady weep, and Sorrow proud to be advanced so
In those fair eyes, in those fair eyes where all perfections keep.
Her face was full of woe, full of woe; but such a woe, believe me,
As wins more hearts than mirth can do, with all her enticing parts.

Sorrow was there made fair, and Passions wise, tears a delightful thing;
Silence beyond, silence beyond all speech a wisdom rare.
She made her sighs to sing, sighs to sing; and all things
With a sadness move that made my heart both grieve and love.

O, fairer than aught else the world can show, leave off i n time to grieve;
Enough, enough, enough, enough, your joyful looks excel.
Tears kill the heart, believe, kill the heart; O strive not
To be excellent in Woe, which only bring you Beauty’s overthrow.
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When Laura smiles

Philip Rosseter

arrangement (c) 1979 Peter J Billam
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2) The spirits that remain in fleeting air
Affect for pastime to untwine her tressed hair ;
The birds think sweet Aurora, Morning’s queen, doth shine
From her bright sphere, when Laura shows her looks divine.

3) Diana’s eyes are not adorn’d with greater power
Than Laura’s, when she lifts awhile for sport to lure
And when she her eyes encolseth, blindness doth appear
The chiefest grace of beauty, sweetly seated there.

4) Love has no fire but what he steals from her bright eyes;
Time has no power but that which in her pleasure lies.
For she with her devine beauties all the world subdues,
And fills with heav’nly spirits my humble muse.
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What then is love but mourning ?

Philip Rosseter

arrangement (c) 1979 Peter J Billam
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Thus  will  I  sing ,
While thus  I  sing ,
Then  will  I  sing ,

Come  away,  come away my ling !.dar −
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Full fathom five

Robert Johnson

arrangement (c) 1979 Peter J Billam
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I saw my lady weep

John Dowland

arrangement (c) 1979 Peter J Billam

        Not too slow

4
4

8

4
4

8

4
4

I mysaw

−la dy

88

weep , −and  Sor proudrow to

be advan

88

− soced thosein fair

eyes , in those fair

88

where all perfeceyes − tions  keep . faceHer was

woe ,offull

88

of woe ;full but such  a asbelieve me.woe ,

3
2

thanwins more hearts

8

3
2

8

3
2

8

3
2

6
8

withMirth can do

6
8
6
8

5
4

her, with her en − tic − ing

5
4
5
4

4
4

parts .

4
4
4
4

www.pjb.com.au



6
Come again

John Dowland

arrangement (c) 1979 Peter J Billam
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Come away, come, sweet love!

John Dowland

arrangement (c) 1979 Peter J Billam

2
2

a  −  way,Come
the  earthAll 

8

2
2

8

2
2

come,  sweet  love,
airtheall

mornthe golden
pleaof andlove

 − breaks ;ning
 − speaks .sure

thenthine armsTeach
were made forEyes

88

to em − brace
gracebeauty’s

3
4

sweetand
view  −  ing ,

3
4
3
4

ro −
rue −

lipssy to
ing lovelong

andkiss,
pro  −pain,

88

2) Come away, come, sweet love!
The golden morning wakes,
While the sun from his sphere
His fiery arrows casts,
Making all the shadows fly,
Playing, staying, in the grove
To entertain the stealth of love.
Thither, sweet love, let us hie,
Flying, dying in desire
Wingèd with hopes and heav’nly fire.

mix our
bycured

souls in
−beau ty’s

3) Come away, come, sweet love!
Do not in vain adorn
Beauty’s grace, which should rise
Like to the naked morn.
Lilies on the riverside
And fair Cyprian flowers new−blown
Desire no beauties but their own.
Ornament is nurse of pride,
Pleasure, measure Love’s delight:
Haste then, sweet love, our wishèd flight!
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Wilt thou, unkind, thus reave me

John Dowland

arrangement (c) 1979 Peter J Billam
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Peter Billam was born in London in 1948, studied piano, and lived in Switzerland from 1973 to
1983, where he studied composition, classical guitar, flute and voice, worked as Musical Director
of the Théâtre Populaire Romand, and as recording engineer, record producer and computer
programmer. He moved to Tasmania in 1983, and lectured in composition at the Conservatorium.
He foundedwww.pjb.com.au, becoming the first composer to sell scores on-line, taking scores
from Composer to Performer in one immediate step.Www.pjb.com.auoffers a new approach to
music publishing. These pieces arewritten to be read, made to be played !

Compositions at www.pjb.com.auinclude:Five Short Pieces, guitar, 1979;Divisions on an Italian
Ground, flute and guitar, 1980;De ProfundisandNacht, on poems by Lama Anagarika Govinda, voice and
piano, 1980;Fünf Bagatellen, piano, 1980;Five Rounds, choir, 1986; Go Forth and Multiply, choir, 1986;
Three Violin Duets, 1987; Fable, for piano, 1987;To Erich Jantsch, SAATTB recorders, 1988;A Suite of
Curves, trombone (or horn) and piano, 1990;Two Recorder Duets, alto recorders, or other melody
instruments, 1991;Tr ombone Quintet, trombone, flute, piano, bass, and percussion, 1994;Three Songs, on
poems by Jack Kerouac, Vikram Seth and Dylan Thomas, voice and piano (only the first and third of these are
available), 1994; Piano Study, piano, 1994;Four Dances, various ensembles including recorder quartet,
string quartet, 1995;The Poet in the Clouds, on a poem by S. T. Coleridge,SATB choir, 1995;Tr es Casidas
del Diván del Tamarit, on poems by Federico García Lorca, voice and piano, 1997;Three Suites, for the
solo line, piano, and piano and a solo line, 2000;Die Zeiten, on poems by Kästner, Bachman and Jünger,
choir (only the second and third of these are available), 2000;Three Duetsfor flutes, 2001;For Four Handsfor
piano four hands, 2002;Three Preludesfor piano, 2003;Second Solo Suitefor flute, violin, viola or cello,
2003;Guitar Duetfor two guitars, 2006;We Who Mournfor choir, 2007; Trio With Guitar for guitar and
two clarinets or two recorders or two violas, 2008;Canonsfor two- and four-hand piano, 2009;Flute Trio,
2012; Twenty Studiesfor piano, 2013-14;Music for Stringsand Two Encores for Stringsfor 2vln, 2vla,
2vlc, 2015;Album for Choir, 2015;Eight Pieces for Guitar, 2017.

Arrangements include: By J. S. Bach:Trio BWV 655, piano and flute;Vor deinen Thron BWV 668,
piano;Fugue in F minor BWV 689, SATB recorders;Four Duets BWV 802-5, keyboard;Six Preludes and
Fuguesfrom Book I, keyboard;Flute Sonata BWV 1031in G major for alto recorder and keyboard;Flute
Sonata BWV 1032completed by Peter Billam for flute and keyboard, also in C major for alto recorder, and
in G major for descant;Ricercare a 3 of the Musikalisches Opferfor keyboard;Ricercare a 6, for sSATBG
recorders, or strings, or two keyboards; andFuga Canonica; from theArt of Fugue: Contrapuncti 1, 4 and9
for keyboard, andContrapunctus 14as completed by D. F. Tovey, for keyboard, or for SATB recorders, or
for strings;Passacaglia and Fugue in cfor piano four hands;Chorales with Descantfor melody instrument
and piano;Cello Suites I, II and III for flute or alto recorder, Forty Chorales for piano,Der Geist hilftfor
SATB-SATB recorders. By Brahms:Fugue in Ab minor for organ, for SATB recorders and gamba, in A
minor; Choralvorspiele for organplus settings by Isaac, Bach, Praetorius, recorders.John Carr, Divisions
on an Italian Ground, flute or recorder and guitar. Franz Liszt,Late piano pieces, G.F. Händel:Concerto
Grosso in A minorop 6 no 4, harpsichord and recorders;Recorder Sonata in Bbno 5, in G for tenor
recorder and keyboard. ClaudioMonteverdi, Ecco Mormorar l’Onde, SSATB recorders. Arnold
Schoenberg:Verklärte Nacht for piano. Franz Schubert:Four Songs, voice and guitar;Dances, recorders
and guitar, Dances, piano 4 hands.Scriabin,Two Preludes op.67; Five Preludes op.74, piano. Telemann,
Twelve Flute Fantasias, recorder. Wilbye, Draw on sweet Night, SSATTB recorders, and for flute choir.
Twelve Italian SongsandSeven English Songs, voice and guitar;Folk Guitar Solos; Fourteen Folk Dance
Tunes, recorder and guitar;Bushband Dances, violin, accordeon and banjo;Easy Classical Pieces, Bb
trumpet and piano;Famous Beginnings, for piano.

These pieces are under theCreative Commons Attribution 4.0licence. Very briefly:

• You may copy and redistribute the material in any medium or format.

• You may transform and build upon the material for any purpose.

• You must give appropriate credit, and indicate if changes were made.
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