fwﬂﬂv/\v/wﬁmwwwm

Fingerstyle Guitar Solos

from the playing of DaweGraham,
Stefan Grossman, Bert Jahsand John Renbourn
using standad tuning

transcribed by Peter Billam

and some pieces by Peter Billam

© Peter J Billam, 2017

This score is offered under the
Creative Commons Attribution 4.0 International
licence; seereativecommons.org

This edition 8 January 2019.

www.pjb.com.au



-

Finger-style Folk-guitar I nstrumentals

These scores are somethingwats wished | had when |ag fingerpicking steel-strung
guitars in the the folk clubs of London in the late 1960s.

Included are instrumentals for solo guji@rin standard tuning, including a couple of my
own, kut mostly from the early albums of Iy Gaham, Stefan Grossman, Bert Jansch
and John Renbourn. Everyone trying to play the folk guitar must own those albums !
not to mention those by Al Start, John Martyn, Rp Harper Dando Shaft, the
Incredible String Band . . . it was a moment of great credibwering.

They played often with a Capo on second or third fret, and mostly in tripjgitiri
which | hare rotated in 12/16 and 9/16 to maatkie beats clearer by grouping them under
the same beam. An ascii-tab tablature edition of these pieces ivailabla.

Davey Graham was playing jazz standards - tune, chords and bass - just as a piano trio
could. Andnot so much by brute virtuosjtgs by ntelligence: by letting the arrangement
grow out from the guitar Just consultCry Me a Riveron youtubeto see hw naturally

the playing lies on Daey's six strings.

Stefan Grossman came in from the USyihg studied not just in Ne York with the
Reverend Gary Duis, hut also davn south with Mississippi John Hurt, Son House, Skip
James, Mississippi Fred McDowell - so carrying in him a huge and rich tradition.

Bert Jansch wasxploring the sound of alternating between an open string and the same
note fingered on the next lower string, letting both vibrate. He later described 'The
Wheel as "the sort of thing most guitaristsvbdap their sleees, little bits and pieces

they throw away or forget". Thissplicing together of repeated motifdit{le bits’) was

also much used in progressirock, and in the classical tradition it is associated with
Russian music -The Rite of Sprindor example.

John Renbours’first two dbums were among my most treasured possessions.

Included are: Angi, iconic and indispensible, and Thelonius ManBlue Monk from
Davey Grahams first aloum, andCry Me a River by Arthur Hamilton as played by
Davey in "Hound Dogs and Bach Addicts: the guitar craze", made by Ken Russell in
1959 for BBC TV’s Monitor.

Matesa and Powder Rag and Lena Anne from Stefan Grossmas1972 live dbum.

Alice’s Wonderland and Veronica and Smolky Rver (the intro, and the title, refer to
Jim Hall's daying on The Tain and the Rivewith the Jimmy Giufe trio), from Bert
Janscls first alboum, andThe Wheel from his second album.

Plainsong from John Renbourg’first album, and Day at the Seasiddrom his second.

Whisper Not by Benry Golson and The Entertainer by Scott Joplin, arranged by
myself, andThe London Ragwritten by myself, in the late 1960s.

Peter J Billam
www.pjb.com.au
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Anji Davey Graham
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Anji Davey Graham
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6 Blue Monk, arr Davey Graham
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Stefan Grossman, 1972 live aloum 9
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10 Matesa, Stefan Grossman, 1972 live album
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14 Lena Anne, Stefan Grossman, 1972 live alboum
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Alice’s Wonderland, Bert Jansch, 1st album
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Bert Jansch, 1st album 17
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Veronica, Bert Jansch, 1st aloum
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Smokey River

Bert Jansch, 1st album
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Smokey River, Bert Jansch
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Bert Jansch, 2nd album
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John Renbourn, 1st album
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John Renbourn, 2nd album

Day at the Seaside
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Day at the Seaside, John Renbourn, 2nd album
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Whisper Not, Benny Golson, LeRoy Jackson 31
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The Entertainer

[ ii?gf\?; OC?QZD:? C’i‘)(g) ?40@ 4 2 1 fé ocg)
-8 - T TR IIIED =
oy oo g
— 4 A.i L:hf :’%7/\7 2 0
SRl i S
S AR
Q , ] 0 J Lo, GV, s 2 : ® @
=] 2T s S ER e
[fﬁg%—bﬁ hﬁ, % -— s i fF‘F
.- ¢ Lrrrrrr L CrF
®@ ®@ 1 ° é‘) é
® b 0 i 3 1 3 3
( PR R P I PP D W
e —— =
R - o R = S =
s R Ny

|
#

Arranged for guitar by Peter Billam www.pjb.com.au



The Entertainer, Scott Joplin 33
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Peter Billam was born in London in 1948, studied piano, angxdi in Switzerland from 1973 to
1983, where he studied composition, classical gditae and voice, wrked as Musical Director

of the Théate Populaire Romand and as recording engineerecord producer and computer
programmer He noved to Tasmania in 1983, and lectured in composition at the Caatseivm.

He foundedvww.pjb.com.au, becoming the first composer to sell scores on-line, taking scores
from Composer to Performer in one immediate séfww.pjb.com.awffers a ne approach to
music publishing. These pieces andtten to beread, madeto be played !

Compositions at www.pjb.com.aunclude:Five Short Pieceguitar, 1979; Divisions on an lItalian
Ground flute and guitarl980; De ProfundisandNacht on ppems by Lama Anagarika Govinda, voice and
piano, 1980funf Bagatellen piano, 1980;Five Roundschoir, 1986; Go Forth and Multiply choir, 1986;
Three Violin Duets1987; Fable, for piano, 1987;To Hich Jantsch sAATTB recorders, 1988A Qiite of
Curves trombone (or horn) and piano, 199Tywo Recoder Duets dto recorders, or other melody
instruments, 1991frombone Quintettrombone, flute, piano, bass, and percussion, 1Bi9%e Songson
poems by Jack Kerouac, Vikram Seth and Dylan Thomas, voice and pignthé first and third of these are
availablg), 1994; Piano Study piano, 1994;Four Dances various ensembles including recorder quartet,
string quartet, 1995fhe Poet in the Cloudsn a ppem by S. TColeridge,SATB choir, 1995; Tres Casidas
del Divan del @amarit, on ppems by Federico Garcia Lorca, voice and piano, 18Bige Suitesfor the
solo line, piano, and piano and a solo line, 20Di@; Zeiten on ppems by KastneBachman and Jinger
choir (only the second and third of these aveilable), 2000; Three Duetdor flutes, 2001 For Four Handsfor
piano four hands, 200Z;hree Peludesfor piano, 2003Second Solo Suifer flute, violin, viola or cello,
2003; Guitar Duetfor two guitars, 2006 \We Who Mournfor choir, 2007; Trio With Guitarfor guitar and
two darinets or tvo recorders or tw violas, 2008 Canonsfor two- and fowhand piano, 200Flute Tio,
2012; Twenty Studiedor piano, 2013-14Music for Stringsand Two Encores for Stringsfor 2vin, 2vla,
2vic, 2015;Album for Choir 2015; Eight Pieces for Guitar2017.

Arrangementsinclude: By J. S. Bachirio BWV 655 piano and fluteVor deinen Thron BWV 668
piano; Fugue in F minor BWV 68%ATB recordersfour Duets BWV 802;%eyboard;Six Preludes and
Fuguesfrom Book I, lkeyboard;Flute Sonata BWV 103h G major for alto recorder ancyboard;Flute
Sonata BWV 103@ompleted by Peter Billam for flute andykoard, also in C major for alto recordamd
in G major for descanRicercae a 3 of he Musikalisches Opfdor keyboard;Ricercae a § for sSSABG
recorders, or strings, or tnkeyboards; andruga Canonicafrom theArt of Fugue Contrapuncti 1 4 and9
for keyboard, andContrapunctus 14s completed by D.. Hovey, for keyboard, or for SATB recorders, or
for strings;Passacaglia and Fugue in dor piano four handsChorales with Descarfior melody instrument
and pianoCello Suites,IIl andlll for flute or alto recordeforty Choralesfor piano,Der Geist hilftfor
SATB-SATB recorders. By BartokSuite op.14or piano. By BrahmsFugue in Ab minor for yan, for
SATB recorders and gamba, in A min@toralvorspiele for oganplus settings by Isaac, Bach, Praetorius,
recorders.John Carr, Divisions on an Italian Gyund flute or recorder and guitaFranz Liszt,Late piano
pieces G.F. Handel:Concerto Grosso in A minap 6 no 4, harpsichord and record&sgoder Sonata in
Bb no 5, in G for tenor recorder aneyboard. ClaudioMonteverdi, Ecco Mormorar I'Onde SSATB
recorders. ArnoldschoenbergVerklarte Nadt for piano. Franz Schubertour Songsvoice and guitar;
Dances recorders and guitabances piano 4 hands.Scriabin,Two Preludes op.67; ve Preludes op.74
piano. Elemann;Twelve Flute BntasiasandSix Duetsrecorder Wilbye, Draw on sweet NighBSATTB
recorders, and for flute choimfwelve Italian SongandSesen English Songsoice and guitarFolk Guitar
Solos Fourteen Blk Dance Tnes recorder and guitaBushband Dancesiolin, accordeon and banjo;
Easy Classical PieceBb trumpet and piandzamous Beginninggor piano.

These pieces are under theeative Commons Attribution 4lidence. Very briefly:
* You may cop and redistribute the material inyamedium or format.

* You may transform and build upon the material for purpose. I@ @ |
* You must gie gpropriate credit, and indicate if changes were made.

Feel free to visit. . . WWW.pjb.com.au




